
ENGLISH 391W: SENIOR SEMINAR 

ASIAN AMERICAN GRAPHIC NARRATIVES 

Spring 2017, Queens College, CUNY 

 

Professor:   Dr. Caroline Kyungah Hong (@ProfCKHong) 

Course Info:   Class no. 1140; Tuesdays/Thursdays 3:10–4:25pm; Rathaus 206 

E-mail:    caroline.hong@qc.cuny.edu 

Office Hours:  Wednesdays 4:30–6:30pm, and by appointment 

Office Location:  Klapper Hall 604 (English Graduate Studies office) 

 

Course Description 

This senior seminar focuses on comics and graphic narratives written by and/or about Asian 

Americans. Through in-depth analyses of a wide range of texts, we will develop a vocabulary 

for talking about graphic narratives as a medium and examine how that vocabulary is used in 

different contexts, to tell different kinds of stories. We will read both independent and 

mainstream comics, alongside scholarly readings that deal with comics and visual cultures. We 

will think about how these diverse texts engage literary and critical traditions, bridge the 

literary and the popular, and challenge fixed notions of race, ethnicity, gender, sexuality, class, 

ability, etc. 

Issues of visibility and visual representation loom large for Asian Americans, who are 

simultaneously culturally invisible and hypervisible, and who are haunted by images that 

perpetuate stereotypes of Asians and Asian Americans as the yellow peril, the perpetual 

foreigner, the model minority, the terrorist, etc. The visual has been and continues to be 

employed to both empower and discipline subjects, to create and destroy communities, to 

define and deny citizenship, to injure and traumatize but also to heal and bring pleasure. 

Hopefully, throughout the semester, we will discover how the hybrid visual-verbal form of 

graphic narratives is uniquely equipped to engage the politics of representation. 

English 391W explores in depth significant historical, critical, methodological, or 

theoretical issues within the study of literature, enabling students, as they complete the English 

major, to reassess their previous work in the field. Readings might be drawn from, for example, 

a range of historical periods, a variety of genres, or a mix of canonical and non-canonical 

writings. The course also asks students to think creatively and analytically about literary texts 

alongside other media, discourses, or modes of critical inquiry and to reflect upon the broader 

implications of literary studies in relation to other academic disciplines and the world beyond. 

The course differs from the typical elective in being taught as a small seminar for students with 

senior standing, allowing for increased student participation and more ambitious individual 

projects.  

 

https://twitter.com/ProfCKHong
mailto:caroline.hong@qc.cuny.edu
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Course Objectives 

▪ To become familiar with the conventions, techniques, and contexts of graphic narrative. 

▪ To practice close reading and critical interpretation in order to illuminate recurring 

motifs and themes of Asian American graphic narratives, in discussion and in formal 

and informal writing. 

▪ To examine and analyze diverse texts and their representations of race and racism, 

gender, sexuality, class, and so on, in an open, sensitive, and respectful manner. 

▪ To gain experience and confidence in academic research and writing, including effective 

thesis statements, use of evidence, analysis, organization, appropriate tone and style. 

 

Required Texts and Materials 

▪ Scott McCloud, Understanding Comics 

▪ Henry (Yoshitaka) Kiyama, The Four Immigrants Manga 

▪ Miné Okubo’s Citizen 13660 

▪ Gene Luen Yang, Boxers and Saints Boxed Set 

▪ Mariko Tamaki and Jillian Tamaki’s Skim 

▪ Thi Bui’s The Best We Could Do 

▪ G. Willow Wilson and Adrian Alphona’s Ms. Marvel, Volume 1: No Normal 

▪ Marjorie Liu and Sana Takeda, Monstress, Volume 1: Awakening 

▪ Our class blog – http://hongcomics.qwriting.qc.cuny.edu/ (password: hongcomics) 

▪ Twitter account (see the “Tweeting Asian American Graphic Narratives” handout) 

 
COURSE REQUIREMENTS AND EXPECTATIONS 

 

Attendance and Participation – Attendance and punctuality are crucial to your success in this 

class. And it’s not enough to just show up. In order to really learn and engage with the course 

material and each other, we must show up prepared, with all our materials, having completed 

readings and assignments, and ready to be attentive and actively participate in a variety of in-

class activities. More than one unexcused absence (or coming late or leaving early two or more 

times) will affect your participation grade. 

 

Twitter – This is a tech-friendly class, and we will be microblogging on Twitter, using the 

hashtag #hongcomics. Your tweets will serve as a collective journal for our class, enabling you 

to shape our in-class discussions, continue discussions outside of class, and hone your skills as 

literary critics/scholars. Students must tweet at least once before each class, in response to the 

readings. Each student will also be responsible for live-tweeting at least one class session. See 

the “Tweeting Asian American Graphic Narratives” handout for detailed instructions. 

 

http://hongcomics.qwriting.qc.cuny.edu/
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Assignments – There will be a take-home midterm exam and a take-home final exam, 

consisting of passage IDs/close readings, short answers, and/or essays. You’ll receive the exams 

at least two weeks in advance. There will also be a close reading assignment and a final project, 

for which I’ll provide detailed prompts at least two weeks in advance. See the schedule below 

for due dates. Late assignments will be penalized a full letter grade each day they are late. 

 

Grade Breakdown 

Participation   10% 

Twitter   10% 

Close Reading Assignment   5% 

Midterm Exam  20% 

Final Exam   20% 

Final Project   35% 

 

Point Breakdown for Final Project (35%) 

Proposal     5% 

Annotated Bibliography   5% 

Rough Draft + Peer Review   5% 

Final Paper   20% 

 

* No student will pass this course without completing all of the above requirements. * 

 
Email Etiquette – Email is the best way to reach me outside of class or office hours, and I will 

generally respond within 1 (business) day. Please use the following email etiquette: 

▪ Identify yourself and the class you’re in, especially at the beginning of the semester. 

▪ Include an appropriate greeting and a closing. 

▪ Use the subject line and be brief but specific. 

▪ Be professional, direct, and concise. 

▪ Don’t email to ask if you missed anything important or to ask questions that can be 

readily answered by looking at the syllabus, our class blog, handouts, etc. 

▪ Don’t write in all caps or lowercase, and try to use proper spelling, grammar, etc. 

 

Academic Integrity – Academic dishonesty shows extreme disrespect for intellectual property, 

the College, the instructor, your fellow students, and yourself. Taking credit for work that is not 

your own, copying ideas from the web, and not properly citing your sources are all considered 

plagiarism. Plagiarism is a very serious offense and will result in a zero on the assignment and 

possibly a failing grade in the class or even suspension or expulsion from the College. Please 

review the English Department Statement on Plagiarism posted on our class blog, and check out 
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the resources on the Writing at Queens website (http://writingatqueens.qc.cuny.edu/for-

students/what-is-plagiarism/). 

 

Disabilities – If you have a disability and would like to discuss special accommodations, please 

contact the Office of Special Services for Students with Disabilities 

(http://www.qc.cuny.edu/StudentLife/services/specialserv/Pages/default.aspx).  

 

Equal Access – Classes should provide fair and equal access to all students regardless of race, 

ethnicity, nationality, gender, sexuality, socioeconomic background, religion, ability, age, etc. 

Each member of this course is expected to treat everyone with respect. Hate speech, sexual 

harassment, or any other behavior that intimidates or makes difficult the attendance of another 

student will not be tolerated. If you ever feel uncomfortable with a situation or discussion that 

occurs before, during, or after class, please don’t hesitate to come see me or someone at Student 

Affairs or Counseling Services. Your confidentiality will always be respected. 
 
 

 
 

 

SCHEDULE 

What is listed below for each day is what you must have prepared before coming to class. 

* available on our class blog 

 

TUE 1/31 Introductions 
 

THU 2/02 Ka Yan Cheung’s “Dear Brother” * 

Derek Kirk Kim’s “Hurdles” * 
 

TUE 2/07 Scott McCloud’s Understanding Comics 
 

THU 2/09 Scott McCloud’s Understanding Comics 
 

http://writingatqueens.qc.cuny.edu/for-students/what-is-plagiarism/)
http://writingatqueens.qc.cuny.edu/for-students/what-is-plagiarism/)
http://www.qc.cuny.edu/StudentLife/services/specialserv/Pages/default.aspx
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TUE 2/14 Henry (Yoshitaka) Kiyama’s The Four Immigrants Manga 
 

THU 2/16 Henry (Yoshitaka) Kiyama’s The Four Immigrants Manga 
 

TUE 2/21 Excerpts from Tak Toyoshima’s Secret Asian Man * 
 

THU 2/23 Miné Okubo’s Citizen 13660 
 

TUE 2/28 CLOSE READING ASSIGNMENT DUE 

Miné Okubo’s Citizen 13660 
 

THU 3/02 Gene Luen Yang’s Boxers 
 

TUE 3/07 Gene Luen Yang’s Boxers 
 

THU 3/09 Gene Luen Yang’s Saints 
 

TUE 3/14 Gene Luen Yang’s Saints 
 

THU 3/16 Mariko Tamaki and Jillian Tamaki’s Skim 
 

TUE 3/21 Mariko Tamaki and Jillian Tamaki’s Skim 
 

THU 3/23 TAKE-HOME MIDTERM EXAM DUE 

Wendy Xu and Suzanne Walker’s Mooncakes * 
 

TUE 3/28 Aatmaja Pandya’s Phantom * 

  Shing Yin Khor’s “What Would Yellow Ranger Do?” * 
 

THU 3/30 Thi Bui’s The Best We Could Do 
 

TUE 4/04 Thi Bui’s The Best We Could Do 
 

THU 4/06 PROPOSAL DUE 

Thi Bui’s The Best We Could Do 

 

SPRING BREAK (4/10–4/18) 

 

THU 4/20 NO CLASS – classes follow Monday schedule 
 

TUE 4/25 Excerpts from Adrian Tomine’s Optic Nerve * 

Sandra Oh’s “Sight Unseen: Adrian Tomine’s Optic Nerve and the Politics of 

Recognition” * 
 

 



ENGL 391W, S17, Hong 6 

 

THU 4/27 ANNOTATED BIBLIOGRAPHY DUE 

Excerpts from Shattered: The Asian American Comics Anthology * 
 

TUE 5/02 Excerpts from Lynda Barry’s One Hundred Demons * 

Melinda L. de Jesús, “Liminality and Mestiza Consciousness in Lynda Barry’s 

One Hundred Demons” * 
 

THU 5/04 Excerpts from Secret Identities: The Asian American Superhero Anthology * 
 

TUE 5/09 G. Willow Wilson and Adrian Alphona’s Ms. Marvel, Volume 1: No Normal 
 

THU 5/11 ROUGH DRAFT DUE 

Marjorie Liu and Sana Takeda’s Monstress, Volume 1: Awakening 
 

TUE 5/16 PEER REVIEW DUE 

Marjorie Liu and Sana Takeda’s Monstress, Volume 1: Awakening 
 

THU 5/18 PAPER DUE 

  Wrap-up discussions 
 

THU 5/25 TAKE-HOME FINAL EXAM DUE 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

This syllabus is subject to change. 


